These Are Days


Performance Notes, for a more professional sound





Sopranos:





Measure 1:  the “bah”s should be lively, but well controlled, sounding like a fanfare.  





Measure 9:  sopranos hold the melody for nearly the whole piece, singing the part of what would normally go to the soloist (although it will sound much stronger with the whole section singing).  It will of course be harder, since a soloist is allowed to take liberties with syncopation where a group cannot, so follow the rhythm carefully.  The section leader will decide who sings the upper note and who the lower.





Measure 31 & 53:  the “oo”s are very high here, so if they’re impractical, tenors will help out by singing in falsetto.





Measure 57:  the rhythm and wording is particularly tricky here, so spend extra time practicing to keep it together.  If you’re not sloppy, it’ll sound really impressive.





Measure 65 (last note):  the “bom” should move quickly to the “m” (which should come out as a hum), nearly skipping over the vowel.





Altos:





Measure 1:  the “bah”s should be lively, but well controlled, sounding like a fanfare.  





Measure 3:  “bow” should be pronounced like “bough” of a tree or the sound a dog makes.  It should have a noticeable dipthong (going from the “a” of “cat” to the “oo” of “who”), and a sharp twang.  The rhythm is the same for the whole piece, and this background word repeats the whole time.





Measure 65 (last note):  the “bom” should move quickly to the “m” (which should come out as a hum), nearly skipping over the vowel.





Tenors:





Measure 1:  the “bah”s should be lively, but well controlled, sounding like a fanfare.  





Measure 3:  this is supposed to sound like an acoustic guitar.  The “ching” should have a rhythmic “ch,” and should then move immediately to a nasal “ng,” nearly skipping over the vowel.  The “ng” should focus on the nasal “n” and barely pronounce the “g.”  The “chiga” should be very rhythmic, with only a hint of pitch.  It should have almost no sounding of its vowels.





Measure 31 & 53:  the sopranos might not be able to hit the high notes here, so one or two tenors might have to help out on the “oo” in falsetto.





Measure 65 (last note):  the “bom” should move quickly to the “m” (which should come out as a hum), nearly skipping over the vowel.





Basses:





Measure 1:  the “bah”s should be lively, but well controlled, sounding like a fanfare.  





Measure 3:  this is supposed to sound vaguely like a string bass (essential to all modern music).  The “dum” sould move very quickly to the “m” (which should come out as a hum), nearly skipping over the vowel.





Measure 65 (last note):  the “bom” should be pronounced like the “dum” from before.


